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^�ÏÃS�N�The rorqual whale is a graceful and majestic mammal. 

However, were it to be perceived as a fish, it would appear more lumbering, somewhat 

oafish, perhaps even a bit clumsy �may be somewhat like the basking shark.	�13 Fñ
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If you mis-experience an item as being of natural kind K through misperception, 

then of course your aesthetic appreciation of it is malfounded. But to 

mis-experience an item as being of a certain natural kind is not of any aesthetic 

significance if, first, there’s no error in perception, and, second, the mistake is 

merely a matter of getting the name wrong…N14  
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on more accurate perceptual normsN	�
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Every item must be seen not in framed isolation but framed by its environment, 

and this frame in turn becomes part of the bigger picture we have to appreciate ― 

not a “frame” but a dramatic play. The momentary ugliness is only a still shot in 

an ongoing motion pictureN22 
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Y�=+¬5ºTQ9N�all nature is equally appreciable and therefore selection 

among all that the natural world offers is not of much ultimate importanceN��
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��FÕ-�e.ÐÑ>�*�the stories that play a role in the order appreciation of 

nature work toward making natural objects all seem equally aesthetically appealingN
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